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Under Andalusian Skies

A STORIED CITY QF ROMANCE AND RUINS, SEVILLE STRIKES A DELICATE
BALANCE BETWEEN PAST AND FUTURE. BY MAURA EGAN
Photographs by Norbert Schoerner

Last fall just days after the inauguration of the tram system in Seville, Spain, one of the cars derailed
on Avenida de la Constitucion, the city’s busiest street. No one was injured — the local horse-drawn
carriages seem to move at a faster clip— and the mayor rede it the next day to reassure his citizens
that the tram was safe. 5till, not toe many people were riding it recently.

Sevillanos seem to raise a suspicious brow at "progress,” as this is a city that has always been
tethered to its colorful and religious past: bullfighting, flamenco and Semana Santa, the holy week
between Palm Sunday and Easter, when the streets are crowded with velvet-draped processions.
Besides, most locals would rather walk through the historic center {cars were banned in most of the
district in 2008), stopping to chat with friends, down a quick sherry at a bar or bless themselves in
front of the Virgin Mother. There is a shrine, a statue or a plaque honoring her on nearly every
cobblestone block.

If you look up beyond the Gothic church spires, however, you can't help but notice the canopy of
cranes above. Seville is in the midst of a building boom: a new high-speed rail line to the
Mediterranean playground of Malaga opened not long ago, a subway is in the works, and the city has
commissioned major cultural projects like Zaha Hadid's library for the University of Seville and the
Metropol Parasol, a suspended, amoebalike pavilion designed by the German architect Jiirgen Mayer
H.

The undulating structure, which will feature a restaurant, a food market and a panoramic walkway,
will float over the bustling Plaza de la Encarnacion, one of the city's many public plazas. During the
digging, the crews found Roman ruins, so archaeclogists were brought in to excavate, which led to
construction delays. "What takes a year somewhere else, takes three years in Spain,” says Claudius
Gehr, a German documentary filmmaker who has split his time between Germany and Seville for the
past seven years. Nonetheless, Mayer is impressed with the government’s willingness to rethink the
idea of its city. "They needed an icon to compete with other cities,” he says. "This place has always been
a gateway for ideas and invention.”

As early as the 15th century, Seville was the country’s most important port city, connecting Europe
to the Americas. Everyone passed through what was once known as the Babylon of Spain, Nowadays
you can see in the mash-up of architectural styles vestiges of the many different cultures that have
claimed the Andalusian capital as their own. There are Roman ruins, Moorish palaces, Gothic
cathedrals, noble mansions in the Mudéjar style (a hybrid of Moorish and Christian architectural
elements). And there is no shortage of contemporary structures, most notably Santiago Calatrava's
harplike Alamillo Bridge connecting the city to the nearby island of Cartuja, the site of the 1992 World
Expo. Today the abandoned international pavilions have become part of the city's urbanization plan —
the buildings currently serve as research centers and corporate offices. Cartuja is also the home of the
Centro Andaluz de Arte Contemporineo, a former monastery turned porcelain factory that is now a
cultural center. A recent show, "The Geopolitics of Animation,” featured videos by international art
stars like Kara Walker and William Kentridge.

"Seville is a good place to make art,” says Rafael Lopez-Bosch, who was born here and studied at




Camberwell College of Arts in London before opening Suffix Arte Contemporaneo gallery in the
bohemian quarter of Triana last fall. "It's not media saturated, so people can just enjoy creating.” For
his premiere show, "Mermelada Amarga” — "bitter marmalade” refers to the tiny oranges that litter
the streets like tropical roadkill — Lopez-Bosch featured a roster of homegrown talent as well as artists
from abroad. "But,” he says, "we still need to push it a bit."”

A laissez-faire attitude does seem to linger among many of the younger folks. "People live at home
until they're 35 here,” says Gehr. "Their goal is to get married and have a child. Jobs are not as
important.” It seems Sevillanos would rather work-hard at having a good time.

At 10:00 on a Friday night (practically lunchtime in this country), the Bodega Morales, a 158-year-old
bar in El Arenal, is nearly empty save for a few weathered men drinking fino, poured from monster-
size barrels lining the walls. An older worman, her white hair pinned back in a ballerina bun, stands at
the counter. "She's a flamenco singer. She might break into song,” whispers Esther Regueira, an art
curator and fashion producer who has made her base in Seville since the mid-'90s. "She sings terribly.”
Soon the place fills up with young couples knecking back glasses of Rioja and snacking on slices of
jamon, which the bartender gracefully carves from an enormous piece of meat as if he were playing
the violin.

After midnight, the crowds move to Alameda de Hércules, the rapidly gentrifying neighborhood that
used to be a haunt of drug dealers and prostitutes. It's now filled with expensive apartments and
stylish bars. The main plaza, once covered with sand, has been paved over with cement, and the glass-
and-concrete box on the corner is a new police station. At one spot, the bartender groans that the
police are cracking down on people carousing outside the clubs until the early hours. The new
neighbors are complaining about the noise. In the birthplace of the siesta, the original disce nap, this
seems sactilegious.

For a final nightcap, there is El Garlochi, a tiny bar in the Centro district decorated with Virgin
effigies and oil portraits of the owner's mother. The place is pure Almoddvar camp. You can order a
“Blood of Christ,” the house cocktail that conjures Spain’s storied past rather than the country's
progress. "It's very Seville, very baroque,” says Regueira. "This will never change, I hope," =

Related Video: "Nazarenc" by Norbert Schosmar
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F.ssentials Seville

HOTELS The city's grande dame is the Hotel Aliones X101 (Calle San Fernando 2; 011-34-954-917-000;
hotel-alfonsoxiil.com; doubles from about $610). There are also many stylish palacios and town houses
that have been tumaed into hotels, including Casa No. 7 (Calle Virgenes 7, 011-34-954-221-581;
casanumero?.com; doubles from $260), Corral dal [h v {Calle Corral del Rey 12; 011-34-954-500-708;
corraldelrey.com; doubles from $245), Hotel Ca pearial {C&lle Impenal 29; 011-34-954-500-300;
casaimperial.com; doubles from $290) and ‘-nlu Posada i ro (Calle Almirante Apodaca 7; 011-34-
854-502-4B0; posadadellucero.com; doubles from $2U5}.

_]]!

RESTAURANTS Dodaga Morales Belly up to a barrel and order the cod "sushi” (thinly sliced on toast).
Calle Garcia de Vinuesa 11; 011-34-854-221-242; tapas $2.90 to $4.40, Bodega Géngora Tiny restaurant
specializing in seafood, Calle Albareda 5; 011-34-954-221-119; entrees $9 to §14, Bodeguita Casablanca
Don't miss the "old clothes” dish — leftovers made with chickpeas and a pork-and-veal ragout. Calle
Adolfo Rodriguez Jurado 12; 011-34-954-224-114; tapas $3.20 to $4.40. La Madraza Hearty dishes like
pork rillettes and foie gras. Calle Peris Mencheta 21; 011-34-954-208-188; entress $10 to §14. Casza Moreno
Old-schoeol grocer with a bar in the back. Calle Gamazo 7; 011-34-854-228-315; tapas $2.20 t0 $3.70. Las
Golondrings A small spot with a good selection of vegetarian options, Calle Antillano Campos 26; 011-34-
054-331-626; tapas $2.60 to $4.40. Restawants Modesto The terrace is the place to sit for a Sunday
seafood smorgasbord. Calle Cano y Cueto 5; 011-34-954-416-811; entrees $16 to $20. Sol v Sambra This
bullfighters' hangout is known for its "better than sex” ortiquillas fritas (fried sea nettles). Calle Castilla 151;
011-34-954-333-935; entrees $12 to $22,

LATE-NIGHT BARS | Carboneria Sprawling bar with a lovely terrace and some of the city's best flamencao
acts. Calle Levies 18; 011-34-954-214-460. £l Garlochi Over-the-top room decorated with Virgin effigies
and silver artifacts from the annual Semana Santa festival. Calle Boteros 26; no phona.

SHOPS Cuadros Venera Matador lithographs and antique maps of the old city. Cuna 51; 011-34-954-228-
994, £l Caballo Everything equestrian: horse blankets, silver bits, riding boots. Calle Antonia Diaz 7; O11-
34-854-218-127. Hoss Intropia Dresses with bold prints and chunky beaded jewelry. Calle O'Donnell 16;
011-34-884-502-675. [ars E\. Sedal All the equipment for gentlemanly sports, near the bullring. Calle
Adriano 16; 011-34-954-222-319. Lapitusa Local designers and young European lakels. Calle Chicarreros
11: 011-34-954-211-732. Pol Nafes The tradnmna] flamenco company's shop and atelier. Calle Antonia
Diaz 31; 011-34-954-218-022. Sombreria Maquedano Century-old hat store. Calle Sierpes 40; 011-34-954-
564-771. Zara The Seville nutlstb of 1}113 international chain carry many more styles than those in the
States. Calle de José de Velilla 2-4, among other locations,



GALLERIES La Caja China Galeria de Arte Emphasizes abstract sculpture. Calle General Castafios 30; 011-
34-854-219-358, Centre Andaluz de Arte Conternpordnec Hosts workshops, films and exhibits and has a
beautiful erchard and garden out back. Calle Américo Vespucio 2; 011-34-955-037-070. Galernia Hatasl
Cirtiz Showecases the city's established talent. Calle Marmoles 12; 011-34-854-214-874. Suifix Ane
Contamporanes A hothouse tor Seville's emerging art scene. Calle Febo 14; 011-34-673-224-698.
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